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EVI + (beta) is an adaption to the classical EVI fingerings. The row of Basic can be seen as identical to its original form
- Base position is at C4. The right hand behaves like a trumpet, while the highest key is [-5] semitone steps.

Extended: the lowest key as an extra, is [+5] semitone steps to give this fingering mode a wider range without using
octave keys.

Express 1&2: because of the feather weight of R1, the left hand can be relived. Lifting left ring finger (the 3rd key from
top) is [-1] semitone step, while lifting left middle finger (the 2nd key from top) is [+1] semitone step. In other words,
the 2 keys can work as [#1] trill keys.

Express 3: lifting both left middle and ring fingers makes no difference to pressing those keys together, as the 2 keys
will offset each other. Notice how almost one octave is playable with right hand only.

[#]1 &b ] keys still function on top of the chart.
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Whistle + is an adaption to Irish tin whistle in C. The row of Basic gives a minimal amount of
fingerings to learn a natural scale.

Acoustic: some of the fingerings existing in the acoustic counterpart are programmed and
listed here.

Express 1: on top of Basic and Acoustic, the lowest key can be used as an extra [-1] key.

Express 2: pressing one extra key that is 2 keys downwards (if any) can go down for 1
semitone step. Its effect can add up to the lowest key ([-1]) where possible, forming a [-2].

Express 3: the cross-octace express fingerings are partically available. It helps playing a few
extra notes of the higher octave without using the octave keys.

[#]1&[ b1 keys still function on top of the chart.
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